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XAIPETIZMOZXZ TOY
AHMAPXOY ENMIAAYPOY

FIA MIA AKOMA XPONIA n Enidaupog, o
®apog Tou MoAltiopoy, eival €toun va unodextel
pla €kBeon EIKAOTIKWY PE ONPAvTIKOUG KAAATEXVEG
Kkat dnptoupyoug. AinAa oto AckAnnieio tng Enmbau-
pOU, OTOV XWPO Mou efval Gvelpo (WG TwV NOAITWV
6AoU Tou KOOWOU va TO €MNOKEQPTOY, etolaldpa-
OT€ va avoi§oupe TG NUAEG TNG 3NG EIKAOTIKAG Pag
ékBeonc.

O @AGEevog Kal eUBANUATIKOG XWPoG Tou =evia
Endalpou npoo@épel oTéyn Ot €IKAOTIKOUG MoU
epnvedotnkav anod to xwpo, Nhpav duvapn and tnv
€VEPYELA TNG MEPLOXNG Kal TEAIKA dnploUpynoav pia
povadikn ékBeon pe Bpa tov «and pnxavig» Bed.

H Enibaupog dppnkta ouvdedepievn pe tnv Beatpikn
natdela kat aywyn aAAd kat pe To PeyaAUtepo PeoTl-
B&A tng vedtepng EAAGSag, bivel éupaon oto otol-
xefo nou AUvel Tnv unéBeon plag tpaywdiag n eivat n
PwvN NG AoYIKNG O€ pla napdAoyn katdotaon nou
npénet TeAKG va 0dnynBel otnv e§Aéwan.

EUxopal enttuxia kat diaxpovikdtnta otnv €kBean.

O Anpapxo¢ Embéaipou
Taocog Xpévng

GREETING OF THE
MAYOR OF EPIDAURUS

ONCE AGAIN Epidaurus, the beacon of
civilization, is ready to host an art exhibition of
established artists and creators. Next to the
Asklepieion of Epidaurus, the place that people
worldwide dream to visit, we are preparing to
open the gates of our 3rd art exhibition.

Xenia Epidaurus’s welcoming and iconic space pro-
vides a home for artists who were inspired by the
place, took strength from the energy of the area
and eventually created a unique exhibition on the
theme of Deus ex machina.

Epidaurus, a region that is inextricably linked with
theatrical education and learning as well as with the
biggest festival of modern Greece, emphasizes to
the element that solves the case of a tragedy or is
the voice of reason in an absurd situation that must
eventually lead to redemption.

| wish for the exhibition to be successful and time-
lessness.

The Mayor of Epidaurus
Tasos Chronis
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ENZAPKONONTAXZ TON
«ANNO MHXANHXI» OEO

H EIKAZTIKH EKOEZH ¢ t{tho ‘Deus ex machina”
(O «and pnxavng» Bedg) napouctdlel dnuloUPYieG KaAAL-
TEXVQV Mou Siénpeyayv kat Slanpénouv 0TouG XWpoug TG
{WYpaPKNG Kal TG YAUMTIKAG Kal avianokpiBnkav otnv
npdokAnon va pag anooteidouv 6fovia pe tn Bepatikn
¢pya. MapaAnAa oto nAaiolo tng ékBeong napouctadetal
T0 0NAvio xapaktikd tou Salvador Dali “Athena”, 1963 ano
™ 0elpd épywv “Mythology” nou dnpioUpynoe petall twv
etwv 1960-1964.

H 16€a g ékBeong npoépxetal and pia evatévion tng ouy-
XPOVNG TEXVNG Kal Tou apxaiou eAAnvikoU Bedtpou. Mia
avapopd otov «and pnxavig» Bed wg n Beikn napéppaon
nou enNAUEL pla Gawopevikd GAutn kataotaon, enupépo-
vtag appovia.

O tithog NG ékBeong, n Adatvikn epdon Deus ex machina
npogpxetal and tov Pwualo noint Opdtio nou ato €pyo
Tou Ars Poetica (Mointikh Téxvn) oupBoUAEUEL TOUG NOINTEG
Va PN XpNolponololy Tov «and pnxavig» Be6 tng EAANVIKAG
Tpaywdiag yia va AUoouv ta npoPAApata tng NAOKAG tou
¢pyou toug. O Eupinidng npytog elonyaye tov «and pnxa-
vNG» Bed yla t AUon g Spapatiking NAOKNG Kavovtag xpn-
ON PNXQVIKQV PECWV (YEpavav) yla va enttpéel oe Beolg
Kat Begg va katéPfouv otn oknvin. Ouolaotikd, npdkettat yia
pia nepfntwon enpavelag (Beikng dSnAadn eppaviong otoug
BvntoUcg), nou ouvéPalve oTo TEAOG piag Tpaywdiag, dleuko-
Alvovtag tov Tpayikd nointi va dWael pla Guolkn AUon oto
£pY0 Tou. XTn Aoyotexvia, 0 6pog avapEéPETal oTnv XpNolpo-
nofnon evog xapaktnpa and tov ouyypagéa yla tnv alayn
NAOKNAG M yia TV enfAucn Tng lotopiag.

To BdBog kal Ta oTpwpata vonpatog nou dnpioupyolvrat
HE Ta épya g ékBeang éxouv okond va nupodotnaouy pia
avolxtn ougitnon Petal unepPuolkwy Bepidtwy, Bpnokeu-
TIKWV KATAOKEUWY, OLOVEL ENLOTARNG KAl GPXITEKTOVIKAG TOU
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EMBODYING
“DEUS EX MACHINA”

THE ART EXHIBITION entitled “Deus ex
machina” presents artworks from artists who have
excelled and continue to excel in the fields of paint-
ing and sculpture and responded kindly to the invi-
tation to send us due with the thematic artworks.
The exhibition also presents Salvador Dali's rare
print “Athena’, 1963 from the series of artworks
named “Mythology”, he created between the years
1960-1964.

The idea of the exhibition came from the partner-
ship of contemporary art and ancient Greek theat-
er. A reference to the “deus ex machina” as the di-
vine intervention that solves a seemingly unsolved
situation, bringing harmony.

The title of the exhibition, the Latin phrase Deus
ex machina has its origins from the Roman poet
Horatius who in his work Ars Poetica (Poetic Art)
advises the poets not to use the “deus ex machina”
of the Greek tragedy in order to solve the problems
of the plot of their plays. Euripides was the first to
introduce Deus ex machina for solving the dramatic
plot by using mechanical means (cranes) to allow
gods and goddesses to appear on the stage. Es-
sentially, it is a case of surface (divine appearance
to mortals), which occurred at the end of a tragedy,
facilitating the tragic poet to give a natural solu-
tion to his play. In literature, the term refers to the
author’s use of a character to change the plot or to
resolve a situation.

The depth and layers of meaning created by the
artworks are intended to trigger an open discus-
sion between supernatural themes, religious con-
structions, quasi-science and the architecture of



apxatou eAAnviKoU Bedtpou pe Toug npoBAnpatiopols tou
olyxpovou avBpwnou.

Me thv napathpnon twv €pywv SlanioTwVEL Kave(g népa
ané v e€akpiPBwpévn nodtntd toug, 6Tl undpxouv
nAoUoleG kal onpaivouoeg evardayeég otnv ékgppaon.
EvaAhayég nou exktdg and tn dlapopd texvotponiag,
HaptupouV To €pELVNTIKG, avhouxo Nvelpa Twv dnuioup-
yav. Mvedpa nou Toug unayopelel va pnv epnouxalouv
MoTE, va PNV apkoUvTal ota KeKTnpeva Kal, Kuplwg, va
TOApOUV pia ouvexn avaditnon evog Npoowrikoy Uoug,.
To yAunto tou AyyeAou Avtwvoénoulou, Seixvel £Tolpo
va petakivnBei, va diaBaotel dlapopetikd, va petaoxnya-
TIoTel WG NMPOG TN HOUN TWV ENPEPOUG OYKwWY, va PETOU-
olwBel oe pla GAAn dldotaon, avd ndoa ouypn. Xe éva
xaplopatikd petaixylo avépesa otnv agpaipeon kat tnv
NPINaPaoTatikdTnTa, TEKUNPLWOVEL TO Suvapikd kal cuvapa
autoduvapo Ueog Tou dnyuloupyou.

Tnv 16€a tng navroduvapng guong, TG aiBéplag atuo-
opalpag, tNG HeoTNg oe undotaon alobnolakdtntag pag
avapetadibel n KaAAénn Acapylwtdkn oto £pyo
ng. OL pop@eg otn oUvBeon tng kaBwg NpoBaiiouv and
TO XAPIOPATIKA EVEPYOMOLNPEVO XpwHATIkS Nedio, evoap-
KQVOUV pla noAuchpaven vugn, pla Bepedlakn, HETapuot-
KN avagopd oto ouunav.

Avtibpaotikd o€ kdBe nedh neptypa®n to yAuntd tou
Kwota Bapwtoou enkowwvel Apeca kal anoteAe-
opatikd pe to Beath. H popen nou aneikovidetal xapa-
Ktnpietal and pia apaipetikn 61éBeon, xdpn otov tpéno
pe tov onofo o &nploupydg avanaplotd tn otaon Tou
OWHATOG KAl EVOPXNOTPWVEL TOUG EMHEPOUG GYKOUG TOU
YAUNToU, He pia avelnwtn appovia nou Kuplapxel evoo-
YEVWG Kal TO NPOPAAAEL OE ApPEON OUVOPOUN HE TO PWCG.
Kalptol péoa ané 1o xpwpa 1o ewg kat t ok{aon ol €ika-
otikol xelplopol tou BaoiAn Tkolpa, evepyonoinpévol
péoa and to Kntkéd {xvog, dpaoctnplonotoly pia Hopen,
WuxoAoyouv éva npbéowno, eykablotolv pia atpdopalpa,
HeEToUolwvovTal autodUvapa o€ YPUXoAoyIKA oTtyplétuna,
0€ MOINTIKEG HapTUpleg, WOTE o€ Kapia nepintwon va pnv
Napapévoupe adla@opol Pnpoatd oTo €Yo Tou.

To épyo tou Anphtpn Zoupoudn, anoktd Gyko enayw-
YIK& xdpn otnv NapepPoAn TNG PIKTAG TEXVIKAG, TNV Npo-
00nkn avayAuewv nAdvwy nou dwvtavelouv o €pyo O€
Kaipla onpela, enonpaivovtag ouyxpdvwg pia Xaplopatikn
vUEn, nou npokaAel th pavtacia pag va diavioel éva Sikd
g 6pdpo Kal pla Eexwploth tpoxid. H 6nbev anAou-
OTEUPEVN, OTNV 0UC(a NOINTIKA, EIKACTIKA TOU €kPpacn
xapaktnpiletal and pla xaplopatikn Kivntikdtnta, nou

the ancient Greek theater with the concerns of the
modern human.

By observing the artworks, one can see beyond their
established quality, that there are rich and signifi-
cant variations in expression. Alternations, in addi-
tion to the difference of style, testify the inquisitive,
restless spirit of the artists. A spirit that requires
them never to be complacent, nor to be content
with the acquired and, above all, to dare a con-
tinuous search for a personal style.

Angelos Antonopoulos’ sculpture looks ready
to be moved, read differently, transformed in the
structure of individual volumes, translated into
another dimension at any time. On a charismatic
vertex between abstraction and semi-figuration,
it documents the dynamic and at the same time
self-contained style of the artist.

Kalliopi Asargiotaki relays to us the idea of
omnipotent nature, the ethereal atmosphere, the
essence of sensuality with her artwork. The fig-
ures on the composition, as they project from the
charismatically activated chromatic field, embody a
multi-significant hint, a fundamental, metaphysical
reference to the universe.

Reactionary to every prose description, Costas
Varotsos’ sculpture communicates directly and
effectively with the viewer. The figure depicted is
characterized by an abstractive mood thanks to the
way in which the artist presents the posture and
orchestrates the individual volumes of the sculpture
with an indescribable harmony that dominates its
essence and projects it with the help of the light.
Crucial through color, light and shading, the visual
manipulations of Vasilis Goumas, activated
through the kinetic trace, activate a form, psychol-
ogize a person, establish an atmosphere, metamor-
phose independently in psychological snapshots, in
poetic testimonials, so that in no case we remain
indifferent to his artistic creation.

Dimitris Zouroudis’ artwork, acquires volume
inductively thanks to the interpolation of the mixed
media, the addition of reliefs that animate the
artwork at key points, while highlighting a char-
ismatic allusion, that causes our imagination to
travel its own path and a separate trajectory. His
supposedly simplified, essentially poetic, visual ex-
pression is characterized by a charismatic mobil-
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oeileTal 0To NAvIpepa Twv SIAPOPETIKWV UAIKWV.
Meaté oe anoxpwoelg, 1o épyo tou Mwpyou Kadadn on-
Hloupvel pia unoBANTIKA atpdopalpa Kat oe GUVEPYELQ HE
TNV TonoBETNoN Twv OMoLwv HopPWVY, NPOKAAEL TNV evty-
Nwaon evOg XWPou nou og kapia nepintwon dev pnopel va
avupeTwnotel ontika wg eninedog. Tautdxpova akopn Kal
OTNV NUKVOTEPN XPWHATIKA eNpAvela enikpatel pia aiodn-
on dlagpavelag, nou yonteUel 0To €NAkpo tov Beatn.

Ye éva eupnpatikd petalxylo avapeoa otnv Napactatiko-
NTa Kal v agaipeon, to épyo tou Xdpn Kovtoo@upn,
SNULOUPYNREVO £T0L WOTE va Pnv npodibetal n peyain npo-
onabela nou nponynBnke, anoTeAel pla xpuon Topn oe 6,TL
agopd v aiocbnon tg UANG kal Ty unofoAn piag péou-
0ag atg6opalpag, pe Aitd ard anoteAeopatiké tpdno nou
pag yonteUel avegavtAnta.

YAonolvtag To «mointiké» 0 uen kat aioBnon KoAal
€PYO0 TOU, PE TIG EUNVEUOPEVEG OE XpWHa Kal NaApd {w-
ypagIkég ouvBéoelg, o BayyéAng AtoUykag npokalei
pe v nelbw, tn otuPapdtnta, Ty oppn, to NdBog kat
ouvapa tnv eualoBnoia tou. To npwtdtuno €pyo Ttou
anokaAUntel tnv eupnpatkdtnta twv AUoswv aAAd kat
TNV GpLotn TeExVIKN Tou Snploupyou.

Me 1o aoteipeuto tarévto tou o Nikog Méoxog ava-
NAGBEL TNV atudo@alpa Tou €pyou Tou HE pia ave§aviAntn
o€ eUpNPAtikéG AUOELG Kal o€ ékppaon ¢avtacia. Kalpla
epebidel kal tn dikn pag gavtacia xépn otnv e€alpetiKn
KIVNTIKOTNTA TOU {XVOUG, OTO VEUPWOEG OUVAUIKG OXEDLO,
0T0 «OKNVIKO» TOU PEPOUG, Kal pdAlota pe tdon enttuxia
Wote G0eC POPEC Kal av KortdEoupe tnv (6la ekdva, va
€xoupe ndvta KAt kalvoupylo va avakaAUWOouUE.

To €pyo g op@dag IX MnaAn (lwavva kat Xpotiva
MnaAn) pag unoBdMel npwtdyvwpa TNV €vvola Tou
lepoU Kal KAT'EMEKTAoNn TOoU PETAPUOIKOU péoa and
HayvnTikn €AEN Mou eKMEPNEL Kal akTIVOBOAEL.

AkdBektn, dnploUpyIKA NAPOPUNTIKA N EIKACTKA Ypapn
g Aidag MneAiBavakn «undpxel» xapn otn duva-
HIKA TOU (PPEVAPOUG - O KIVNTIKOTNTA Kal o€ pubud -
XpWHATog. Eveg xpwpatog nou pag anoppo®d kat pag
LETAPEPEL OTNV TPOXIA TOU OUPNAVTOG, HE AMOKAEIOTIKO
yvpova tnv auBeviikh kat noAAanAd Blwpévn evépyela.
Méoa and to avara@po xpwpa Kal Ty naApkn ouvOe-
on, n Aia MnAwoUpn &nplolpynoe éva atgoo@aipiké
€pyo nou npoideddel kal ulonolel €va Skd Tou XWpo,
€101 6nwg eival diataypéva ta 6oa anelkovidovtat. H én-
HloupyoG katopBwvel va pag unoPaAAel Tov Tpémno nou
BA€neL, viwBel kal othvel Tn oUvBeon tng pe éva £pyo
npoo@opd nolnong Kat WUXIKNG evapyeLag.
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ity, due to the combination of different materials.
Full of nuances, Giorgos Kazazis’ artwork creates
an evocative atmosphere that in synergy with the
placement of any forms, gives the impression of a
space that in no way can be viewed as flat. At the
same time, even on the densest color surface there
is a sense of transparency that fascinates the viewer
to the fullest.

In an inventive intersection between figurative and
abstraction, Harris Kondosfyris’ artwork, creat-
ed so as not to betray the great effort that preced-
ed it, constitutes a golden section in terms of the
sense of matter and the submission of a flowing
atmosphere, in a simple but effective way that fas-
cinates us inexhaustibly.

Realizing his “poetic” in texture and feel of collage
artwork, with his color-inspired and pulse-inspired
compositions, Vangelis Liougas challenges with
his persuasion, firmness, momentum, passion and
at the same time his sensibility. His original crea-
tion reveals the creativity of the solutions employed
and the excellent technique of the artist.

With his inexhaustible talent, Nikos Moschos rec-
reates the atmosphere of his artwork with an inex-
haustible in inventive solutions and expression of
imagination. He stimulates our imagination as well
thanks to the extraordinary mobility of the trace,
the edgy dynamic design, the “setting” of the part,
so successfully that no matter how many times we
look at the same image, we always have something
new to discover.

The artwork of the IX Bali group (loanna and
Christina Bali) presents us unprecedented in the
concept of the sanctuary and by extension the
metaphysical through the magnetic attraction that
emits and radiates.

Vertical, creatively impulsive Lila Belivanaki’s
visual expression “exists” thanks to the frenetic dy-
namics - in mobility and in rhythm - of color. A color
that absorbs us and transports us into the orbit of
the universe, with the authentic and multiple expe-
rienced energy in mind.

Lia Mplioumi created through the light color and
pulse composition, an atmospheric artwork that
envisions and implements a space of its own, as
ordered by the depictions. The artist succeeds in
showing us the way she sees, feels and sets up



Eupnpatikn eivat n aloBnon Baboug kat kivnong oto
EUNVEUOHEVO and Ty ayyelonAaotiki épyo tng 16Ang Zi-
@apa. Méoa and tov tpodrno e tov onoio Bicdvel T olv-
Beon Kat TNy NPOOMTIKA HE TN XPANON TOU XpWHATOS Kalt TG
{wypagIkng Xelpovopiag, eNtuyxavel pla 6opwon {wypa-
PIKNG avTtiAnyng kal YAUNtikng nou xapaktnpidetat and éva
€VTOVO PETAPUOIKS OTOIXE(O.

Me ouvepyd To pwG nou Tto a&lonolel 0To €Nakpo, To £pyo
¢ Bipng Manadnpuntpiou kiveital, avanvéel, naAAetal.
AvenipuAakta Ba pnopouoe va To xapaktnpioel kavelg wg
popen-tonio, wg Tonio-Yuxoypdenua, wg ave€dviAnto
o€ paopa dpapa, Nou népa and To OTL TEKUNPLWVEL TNV
nAoUola pavtaoia tng, NPoKaAel anoteAeopatika Kat yovi-
pa ektég and to nvedpa pag Kat Tov PUxIopo pag.

To €pyo tou Kwvotavtivou ManapixaAdénouAou, ano-
KAAUMTEL Pla aviouxn npoownikdtnta kal évav onwadnno-
Te NAOUOIO YUXIKO KOOWO, NoU KAtopBwvel va ekppaotel
duvapika peoa anod nAdoparta, opapata, PeudaloBNoelg Kat
TN XpNOoN ToU NPOKANTIKOU XpUOOU XpWHATOG,.

Yto £pyo tou BaoiAn Méppou Sagpaivetat to adapt-
ofntnto, nnyafo kat kate€oxnv duvapikd TaAévio Tou, Pe
otolxela nou BepeAivouy pla andAuta NPocwnikA ypapn.
fpapn otnv onola €xel o@UYHOPETPNBEl kal anokpumto-
ypaenBel auth kaBeautn n koopoyovia. AnaAaypévo and
KaBe nepitexvn, BePlacpévn npooéyylon, pag petayyicel
KTl To autouolo and to nvedpa Kat th 6pdon tng {wypagpt-
KNG OTNV Mo auBevTIKA Kat aAwBntn Hopenh tne.

Y Snpoupyia tng Paviag Paykou, n mpaypatikdtn-
Ta PEToUoIwvETal oe dpapa kat To dépapa oe antn eikéva
Kat 6edopévo nepiBéAroy, unoBaroviag pag pupleg 6oeg
EVTUNWOEIG, KATAOTACELG Kal €KOVEG Népa and to dpeoa
opatd. Eikéveg nou pag npokaiolv va Bubiooupe to PAER-
pa pag peoa toug, va T dlaBdooupe Hlapopetika kabe
(opd, agnvovtag tn gavtaoia pag eAelBepn og autd to
noAU Npdo@opo yl'authy £6apog.

0 xwpog Kat n atgdopaipa oto £pyo tou Mavaywn Xi-
aykpn ouvapnalouv tov Beath, népa and to éu e€ootpa-
kiCouv k&Be enefnynon ouoTAvovtag Kal KIVNTOMOLWVIAG
éva nedio xaplopatiko ato €Nakpo, EVOAPKWEVO Péoa and
TO TAUTOONHO TOU XPWHATOG Kal TNG WUXIKA (POPTIOHEVNG
Xelpovopiag.

0 Méptog XnnAténouAog katopBuvel péoa and tov nai-
p6 Kal To puBuo pE Tov 0nolo €XEL EVOPXNOTPWOEL TN YPapn
Kl TO (WG OTO €PYO TOU, va Napayel £va andAuta ouyxpovo
Kal ouvapa dlaxpovikd 600 Kat npoownikd £pyo. Epyo nou
pag dtapnviel Ty navtoduvapia tg auBevtikng dnpoupyi-
ag. Exelvng tng dnpoupyiag nou dev anoteAel pipnon aAha

her composition with an artwork offering poetry and
mental energy.

Inventive is the sense of depth and motion that
loli Xifara depicts with her pottery-inspired art-
work. Through the way in which she experiences
composition and perspective using color and ges-
ture painting, she achieves a fusion of the painter-
ly with the sculpture-like characterized by a vividly
metaphysical element.

With the help of light that makes the most of it
Vivi Papadimitriou’s artwork moves, breathes,
pulses. Unreservedly one can characterize it as a
form-landscape, as a landscape-psychograph, as an
inexhaustible spectrum of vision, which, in addition
to documenting her rich imagination, effectively and
fruitfully evokes apart from our spirit and our psyche.
Konstantinos Papamichalopoulos’ artwork, re-
veals a restless personality and a definitely rich men-
tal world, which manages to express itself dynami-
cally through creatures, visions, illusions and the use
of provocative gold color.

In Vassilis Perros’ artwork, his indisputable, source
and eminently dynamic talent is shown, along with
elements that establish a completely personal visual
writing. A technique in which something of the very
cosmogony is polled and deciphered. Free of any
elaborate, hasty approach, the artwork transmits
something original from the spirit and action of
painting in its most authentic and unscathed form.
In Rania Rangou’s artwork, reality is translated
into vision and vision in tangible image and given
environment, submitting to us myriad impressions,
situations and images beyond the directly visible.
Images that cause us to immerse our gaze inside
them, to read them differently each time, leaving our
imagination free in this very suitable terrain.

The space and the atmosphere in Panagiotis Sia-
greece’s artwork fascinates the viewer, besides
ostracizing every explanation by introducing and
mobilizing a field of charisma to the fullest, incar-
nated through the identity of color and the mentally
charged gesture.

Marios Spiliopoulos manages through the pulse
and the rhythm with which he has orchestrated the
writing and the light in his artwork to produce a com-
pletely contemporary and at the same time timeless
as personal artwork. An artwork that tells us the om-
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ndvw an'éAa ekppadet pla 1béa kat éva npoownikd Blwpa.

H evopxnotpwon-ouvinap&n NoAAWDV UAIKWOV xapaktnpi-
Zouv 10 yAUnté tou Mwpyou Toepidvn kal anokaAu-
ntouv TNV kate§oxnv GnNULoUpYIKA pavtacia tou. Yndpxel
Hla E0WTEPIKATNTA OTO £PYO TOU, HE TNV £vvola TG avelnw-
TNG NMVEUPATIKATNTAG, TNG OIWHPATIKAG ATHOOGApIKATNTAG,
evw napouoa efvat kal n opyavikn dlactvéeon e t uon.

‘Ewvoleg TIG onoleg 0 dnploupyds katopBwvel va nepIBAAeL

He €va petapuolkd otolxelo, kevrpidoviag tn gpavtacia pag
va dlavioel TG OIKeG TG S1abPOLEC.

H Mapitdoa TotpnAdkn pe 1o €pyo TG NPOKaAEel
Kal yontelel népa and to BAEppa Kal To SnULoUPYIKG
pag évotikto. AnotéAeopa autng tng dlepyaoiag elval
N oUCLACTIKA enikolvwvia nou n dnploupyds eykablota
avapeoa oto €pyo TNG Kat epAC.

A€lonotvtag ta BepeAiakd yvwplopata g téxvng tou
KEVINUATOG Kal evappovi(ovidg ta pe ouyxpoveg aiobn-
TIKEG MPOOEYYIoEIG, N eupnuatikn AApntpa Xaviwtn
dnploupyel éva andAuta Npoownikéd oo Kal KAAAITEXVIKA
otPapd €pyo, katopBwvovtag napdAAnia va npoBarAel
navtoduvapn tnv 15éa tou epebiopatdg g,

Me kate€oxnv ouvdetiké otoixeio to ews n Epatwd Xa-
t{noaPfPa katopBovel pe To £pyo TNG va pag UNoBarAel
0€ pia «dAAN», PETAPUOIKA o€ UPN Kal oe alpa, katdota-
on. Katdotaon péoa and tnv onoid enkowwvel WUxika
pad{ pag, NpoKaAwvtag pag avheKTIKEG 0TO XpOVO €Viu-
NWoEeLg, {xwg va akivntomnolel v ontikn pag avtiAnyn.
AvtiBeta tnv evepyonolel 1blaitepa, unofdrrovtag nepio-
obtepa and 6oa epgpaivovtal oe NpWIN dyn.

YUVOAIKA Ta épya tng €kBeong "Deus ex machina” (O «and
pnxavig» Bedg) pag dlapnviouy ta Puwparta, ta epebiopata,
TG avTIOPATELG TWV KAAAITEXVWV PEoa and TN PETOUCIWTIKA
SUvapn g dnptoupyiag, evég and ta nio duvatd évotikta
otov AvBpwno, apou eEUNNPETEL TNV NPWTAPXIKA yL'autov
avaykadtnta: va onpdvel to népacpd tou and autév tov
@Baptd kdopo, eGacpaiidoviag v téoo anapattntn yia
TNV PUXIKA TOU UYEla entkovawvia.

KAelvovtag auth tnv eloaywyn, Ba nBeha va ekppdow Tig
Beppég pHou euxaplotieg oto Anpapxo Enidadpou Taoo Xpo-
VN yld TV EUNIoTooVvn, TNV unoothpIE Kal T ouvepyaoia
TOU 0TN 6lopyaAvwon TG éKBEoNG Kal yia To apépLoTo, Evep-
Y6 NOAITIOTIKG TOU evOLapEPOY, OIATUNWVOVTAG TNV €UXN va
HNOPECOUE Kal OTo €yYUG HEAOV VA OUVEXIOOULIE TIG €IKA-
OTIKEG OPATELG 0TO PINGEEVO, 1OTOPIKS XWPO TNG Emdaupou.

EAévn latod
lotopikog Téxvng

AMTOMHXANHIOEOY®EMIAAYPOX2022

nipotence of authentic creation. That kind of crea-
tion which is not an imitation but above all expresses
an idea and a personal experience.

The orchestration-coexistence of many materials
characterize Giorgos Tserionis’ sculpture and
reveal his eminently creative imagination. There is
an esotericality in his artwork, in the sense of un-
speakable spirituality, of the private atmosphere,
while present is the organic connection with nature.
Concepts which the artist manages to surround with
a metaphysical element, stimulating our imagination
to travel its own paths.

Maritasa Tsimplaki with her artwork challeng-
es and enchants beyond our gaze and our creative
instinct. The result of this process is the essential
communication that the artist establishes between
her artwork and us.

Utilizing the fundamental features of embroidery art
and harmonizing them with modern aesthetic ap-
proaches, the inventive Dimitra Chanioti creates a
completely personal and artistically robust work, while
managing to portray almighty the idea of her stimulus.
With central link the light, Erato Hadjisavva suc-
ceeds with her artwork to submit us to another, meta-
physical in texture and aura, condition. A state through
which she communicates with us mentally, causing us
time-resistant impressions, without stifling our visual
perception. Instead, she activates it highly, submitting
more than what appears at first sight.

Overall the artworks of the “Deus ex machina” ex-
hibition convey us the experiences, the stimuli, the
reactions of artists through the transforming power
of creation, one of the most powerful instincts in hu-
man, since it serves the primary necessity: to mark his
passage through this perishable world, ensuring the
much needed for his mental health communication.
In closing this introduction, | would like to extend my
warmest thanks to the Mayor of Epidaurus Tasos
Chronis for his trust, support and cooperation in
the organization of the exhibition and for his un-
wavering, active interest in culture, expressing the
hope that we may be able in the near future, to
continue the artistic activities in the hospitable,
historic site of Epidaurus.

Eleni Gatsa
Art Historian



AITEAOL
ANTONOIOYAOXL

«0 AMMO MHXANHZX»
METAAAO, BAMBAKI, EMO=IKH PHTINH

YWOZX 210 EK. MAATOZ 70 EK.

TO EPIo pe titho «O and pnxavig» dlanpay-
patedetal T oxeon Tou avBpwnivou owpatog e
KATAOKEUAOTIKOUG pnxaviopoug nou dAAote Ael-
ToupyoUv UNooTNPIKTKA Kat dAAote Sivouv tn bu-
vatdtnta oto owpa pag va anoktd anpdopeveq
otdoelg Kal Bedoelg.

ANGELOS
ANTONOPOULOS

«EX MACHINA»
METAL, COTTON, EPOXY RESIN

HEIGHT 210 CM WIDTH 70 CM

THE ARTWORK entitled “ex machina” depicts
the relationship between the human body and
construction mechanisms that sometimes are
supportive and other times enable our bodies to
acquire unexpected positions and views.

DEUSEXMACHINA®EPIDAURUS2022
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KAAAIOTH
AZAPIIQTAKH

«BIRD’S EYE 2022»
EAAIOTPA®IA XE KAMBA

70X50 EK.

ENA MIKPO NMOYAI kaAuntel kat padi ouvtpo-
peUeL To Npbowno evég kopltolol. Eppavietal oav
évag anpdopevog ayyeAlapopog, npostdonolel kat
npolwvietal kKanolo ayvwoto PUoTIKG: évag Pre-
PWIOG «and pnxaving» BedG Nou oUPNANPWVEL TNV
avBpwnivn popen, énwg o AAog tov Eauté. To
Kopttoiotiko npdowno oxnpatidetal oav Bpavopa
péoa oe éva ovelplkd, anpoadidploto, {wypapikd
@bévto, and 6énou Kopitol kal nouAi avadUovtal
avapeoa oto ouveldbntd kal to aouveidnto. To av-
Bpwnivo BAEppa euBuypappidetal pe to PAEUpa Tou
nouAlou — ta pdrtia Toug ansuBuvovtal otov Beatn
ouvtoviopéva, unevBupidovtag owg tn duvatdtnta
G eAeuBeplag, tn duvatdtnta va dnploupyolpe
epelg ot {blol tnv npaypatikdtnta kat ta dvelpd pag.

KALLIOPI
ASARGIOTAKI

«BIRD’S EYE 2022»
OIL ON CANVAS

70X50 CM

A SMALL BIRD covers and accompanies a girl's
face. It appears as an unexpected messenger
that warns and portends some unknown secret: a
winged “deus ex machina” that completes the hu-
man form, as the Other Himself. The girl's face is
formed as a fragment within a dreamlike, indeter-
minate, painterly background, from which the girl
and the bird emerge between the conscious and
the unconscious. The human gaze aligns with the
bird's gaze — their eyes address the viewer in uni-
son, perhaps recalling the possibility of freedom,
the ability to create our own reality and dreams.

DEUSEXMACHINA®EPIDAURUS2022
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KOXTAL
BAPOTIOXL

«MOIHTHX»
ZIAEPO & T'YAAI

68X54X33 EK.

FNA TH AHMIOYPIIA TOY EProy dpxioa
va kataypdpw o' éva xapti ta xapaktnplotikd tou
nointh. Ti eivat o nointng; EUBpauotog. Axpnpog.
ExpnkTikég. Alapavng. AUTOKTOVIKAG. XTn CUVEXEl
avapwtnBnka nolo UAIKG neplexel 6Aa autd ta xa-
paktnplotika. H andvinon npbe autépata. Otav
nhpa éva koppdtl yuaAl ota xépla kal to €Baia
navw o’ éva dAAo, ouvelbntonoinoa 6t auth Atav
pla kivnon nou neplAapBavel katr th Bewpntikn
nAeupd tnG SoUAELEG pou. Eva koppdtt yuaAl, ou-
olaotikd efval éva Koppdat Xwpou, €va KOVIEVED
xwpou. APAVEL To PwG va nepva, elval diagpavo,
oav va PETaQépelg to Kevd. H tonoBétnon evég
Koppatioy ndvw oto dMo bivel tn didotaon tou
xpdvou. Eival dnAadn koppdtia xwpou nou ouvti-
Bevtal otov xpdvo.

O «[1oINTAG», Aotndy, EPNEPIEXEL TNV ANWTATN OUV-
Betikn dUvapn: TNV 10opponia XWPou Kal XpOvou.
Efval to kA&1bi, 0 «and pnxavng» Bedg pe tov onoio
avak@Auga ot 6Aa 6oa Bewpntikd oKePTOHOUV
Atav €QIKTO va yivouv.

Méxpl TéTE Ta £€pya pou Ntav eneEnynpatikd, nept-
éypapav kal avéAuav to npoéPAnpa evvoloAoyIKA.
MAéov OpwG ol Bewpleg pou elxav Bpel tnv and-
6e1€N toug. Bpnka t Baocn ndvw otnv onofa nAgéov
pnopouoa va eEeAi€w tn SouAeld pou.

COSTAS
VAROTSOS

«POET»
IRON & GLASS

68X54X33 CM

IN ORDER TO CREATE the artwork, | be-
gan to record the characteristics of the poet on
a piece of paper. What is a poet? Fragile. Sharp.
Explosive. Transparent. Suicidal. | then wondered
which material contains all these characteristics.
The answer came automatically. When | took a
piece of glass in my hands and placed it on top of
another, | realized that this was a movement that
included the theoretical side of my artistic work.
A piece of glass is essentially a piece of space,
a container of space. It lets the light through, it's
transparent, like transporting the void. Placing one
piece on top of another gives the dimension of
time. That is, they are pieces of space that are
composed over time.

The “Poet” embodies the ultimate synthetic pow-
er: the balance between space and time. It is the
key, the “Deus ex machina” with whom | discov-
ered that everything | thought in theory was pos-
sible to do.

Until then my artworks were explanatory, describ-
ing and analyzing the problem conceptually. By
now my theories had found their proof. | found
the basis on which | could now develop my artistic
work.
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BAZIAHX
FKOYMAL

«EBEAINA»
KAPBOYNO KAI AAAI ZE AINO

70X110 EK.

KAOE MEPA tunvdpe kat Kolopaote o€ pia Ka-
Bnpepvn dladikaoia nou to epelg Katanivel To eyw.
‘OAot Eunvdpe, Aol kolpdpaote. To eyw katanivel
10 epelg o 6An tnv undAoinn Sldpkela TG PEPAC.
Ytn bouleld, ota npoPAnpata, otig oxéoels. ‘Ot kat
va npokUyel, énoto egnédio kat va Ppebel oto dia-
Ba pag, autd To eyw KOITAEL TIG eUBUVEG Kal YUPVAEEL
10 BAéppa and v dAAN NAgupd Koltwvtag Tov aA-
Aov, Tov onolodnnote aAAov nou eival noAu nio Bo-
Ak va euBuvetal Koitdel 6e€1d, apiotepd, apkel va
pnv xpeladetal va Koltdgel Pnpootd, apkel va pnv
euBuvetal to eyw. Otav 6¢, dev Paotdve ol katnyo-
pleg oToUg YUpw, akdpa nio eUkoAo eivat va graive
ol Molpeg nou pnépdeav TG KAWOTEG Toug. Kt
UNEPPUOIKO, KATL £€w and ta avBpwniva dedopéva
pnopel va taloel To NEWVaoPévo eyw.

‘Opwg tn oTypn tou NpoPAApAatog, auto To yw dev
pnopei va Bpetl t AUon kat o kopupaiog tou XopoU
Exel OTEPEWPEL and OUPBOUAEG. Exel To eyw Kottdel
Ox1 6e€14, OxL aplotepd aAld otyd olyd, Koltdel eu-
Bela pnpoatd nepipévovtag éva Balpa. Kal o kopu-
pafog tou Xopou Bupdtal To teAeutaio tou xapti:
Tov ané pnxavng B€o, To Bavpa.

Opwg 1o eyw Ba otpéyel NndAL to BAEppa aiioy,
Ba kapnwBel tv enttuxia tng Adong xwplg va ano-
bwoel oUte ta evonpa. TeAKE nou Koltdpe Kal T
npaypatika BAEnoups;

ManadonouAou EReAiva
lotopikdg

VASILIS
GOUMAS

«EVELYN»
CHARCOAL AND OIL ON LINEN

70X110 CM

EVERY DAY we wake up and sleep in a daily
process that we consume ourselves. We all wake
up and we all fell asleep. “Me” swallows “we’
throughout the rest of the day. At work, prob-
lems, relationships. Whatever happens, whatever
obstacle comes in our way, this ego faces re-
sponsibilities turning the gaze to the other side
looking at anyone, whoever is more convenient to
blame. Right or left, as long as one doesn't have to
look forward, as long as the ego is not to blame.
And when the accusations don't hold up to those
around, it is even easier to blame the Fates for
tangling their threads. Anything supernatural,
anything outside the human realm can feed the
hungry ego.

But at the crucial moment, this ego cannot find
the solution and the Dance leader runs out of ad-
vice. At this point the ego does not look to the
right, nor left but slowly turns straight ahead wait-
ing for a miracle to happen. And the leader of the
Dance plays his last card: deus ex machina, the
miracle.

But the ego will again look away, reap the success
of the solution without even giving credit. After all,
where are we looking and what do we really see?

Evelina Papadopoulou
Historian
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AHMHTPHX
ZOYPOYAHE

«MOPTONANOI A ANOMPOXZANA-
TOAIZMENOYZ AIABIBAXITEZ»
AKPYAIKO XPOMA, KENTHMENEX KAQXTEL
YE YOALMA

100X100 EK.

TO EPIFO ANOTEAEI pia ekactikn npooéyyl-
on nou NepLypacel apalpetikd, aArd éoo to duva-
Tév Katavontd, tov £vaotpo oupavo, To uypd oTol-
xelo, Tnv avBpwnivn napousia kal tn pnxaviotikn
kataokeun. Ot noptoAdvol, oe odnyoulv o€ p{a Avon
nou npo@avwg dev Ppiokelg. Mpokeltal yia akpuAl-
K4 XpWpata, E0wyAuPa kat eEOYAUPQ, KEVINHEVES
KAWOTEG, MOU NAPANEUNOUY OTIG UNXAVIOTIKEG AU-
o€lg otnv npoondBela va Bpebei pia dikalwon twv
OKOMWV.

DIMITRIS
ZOUROUDIS

«PORTALANS FOR DISORIENTED
FORWARDERS»

ACRYLIC PAINT, EMBROIDERED THREADS
IN FABRIC

100X100 CM

THE ARTWORK is a visual approach that de-
scribes abstractly, but as possible as understand-
ably, the starry sky, the liquid element, the human
presence and the mechanized construction. The
portolans lead you to a solution that you obvi-
ously cannot find. The acrylic colors, engravings
and raised designs, embroidered threads, refer to
mechanistic solutions in an effort to find a justifi-
cation of the purposes.
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MNOProx
KAZAZHX

«ANOIKEIO #1»
MOAYBI, TPA®ITHY, EFXPQMH MOYAPA

80X80 EK.

THMEPA Ol HPQEZX kat ta wédApata, napou-
olédovtal wg oUyxpovol «and pnxavig» Beol, xwpig
NPWTOPOUALEG, pe pelwpevn BouAnon kal wpela
unopovn. Xpnatponotodviatl wg unoxelpla Bonbn-
pata, xwplg avtikptopa. MNa auvtd oe GopHaAloTikd
eninedo, Ta avelkovika XapaktnpLoTikd Twy and pn-
xavng Beddy, petanAdBovtal and pia dyvwotn kat
avoikela €lkdva, o€ KAT YVWOPIHO Olkelo Kal uno-
Soulo. H éyxpwun noudpa ato OUYKEKPILEVO €pYO,
xpnolponolel tnv aiobnon tou eupetdBAnToU UAL-
KoU, unodnAwmvovtag tnv euBpauotdTnTa Twv eKd-
OTOTE anod Pnxavng Bewvy, NpwwV Kat VOaAPETwY.

GEORGE
KAZAZIS

«UNCANNY #1»
PENCIL, GRAPHITE, COLORED POWDER

80X80 CM

TODAY, heroes and idols are presented as mod-
ern “ex machina” gods, without initiatives, with
reduced will and perseverance. They are used as
hand aids, without backing. Therefore, on a for-
malist level, the anatomical characteristics of the
deities are transformed from an unknown and
open image into something familiar, intimate and
subservient. The colored powder in this particular
artwork, uses the feeling of the volatile material,
suggesting the fragility of each of the mecha-
nized gods, heroes and idols.

DEUSEXMACHINA®EPIDAURUS2022
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XAPHL
KONTOX®YPHX

«ANAPP(X)HTHZ £TO KENO»
MAALTIKOMOIHMENO TZIMENTO

55X55 EK.

TON AYTOYZTO tou 1933 t€00€pIC avappixn-
16 (I Zoutoog, A. Mapivog, A. Xaviwtng, H. Niko-
AdnouAog) ouvavtnBnkav yla va avéBouv npog tov
auxéva pe TG oxedOv KABETEG KOPUPEG Tou MUTiKa
Kat tou Zteaviol otov ‘OAupno. H ouykekpipévn
xapddpwon kat n avappixnon yivetat xwpig oxowv(
kat anartef otig 60 poipeg duvatd akpoddaxtuAa. Ot
avappixntég eival ol «and unxavng» Beol npog Tig
KOPUPEG Mou KatolkoUv ot Beol. H avéBaon avd-
peoa ota Bpdxia mou oxnpatiouv pia xapddpa
ano v évwaon toug, efval tautdxpova avaBaon kal
katapaon, eival kpépaon Kal PETEWPIOUAG, avéAl-
€n kal anpoodokNTn eUPAVION GTOUG TOMOUG TwV
Bewv kel Nou o Npepiog UNAe oupavog papdwvetal
pe Aeukd olvvepa.

20

HARRIS
KONDOSPHYRIS

«CLIMBER IN THE VOID»
PLASTICIZED CEMENT

55X55 CM

IN AUGUST 1933 four climbers (G. Soutzos,
A. Marinos, D. Chaniotis, E. Nikolopoulos) met
to climb up to the neck with the almost vertical
peaks of Mytikas and Stefanios at Mount Olym-
pus. The concrete raving and climbing is done
without a rope and requires strong fingertips
at 60 degrees celsius. The climbers are the “ex
machina” gods towards the peaks inhabited by the
gods. The climb between the rocks forming a ra-
vine from their union, is both ascent and descent,
it is hanging and flatulence, rising and unexpected
appearance in the places of the gods where the
calm blue sky is strewn with white clouds.

DEUSEXMACHINA®EPIDAURUS2022
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BAITEAHX
AIOYTKAL

«OAYMATOMNOIOI»
MIKTH TEXNIKH (AKPYAIKO, ZYAO, METAAAO)

85X85 EK.

O «ANO MHXANHZX OEOZX» npoopépel ava-
naviexa oto dpapatikdé Npwa pia Adon oto ablé-
€060 6nou €xel nepléABel. Pixvel pwg oto okotdady,
avofyel 6pépo avépeoa ota ouvtpippia, opnvel
BAlYN kat Eavaoxedidlel To xapdyeAo oTo NPoow-
neio Twv NPWIAyWVIoTWV. TIG NEPIOCOTEPES POPES
anodibel pla dikaloouvn kal anokablotd v taén
Twv npaypatwy kanwg PePlacpéva kar atoaha,
HE TIG EAAATTWHATIKEG OUYKOAANTIKEG PapEg OTIg
PUXEG TWV NPWWV Kal g npaypatkdtntag va
aprvouv onpddla avegftnAa nou polddouv pe nadh.
Ol XEIPOUPYIKEG QUTEG eNePPAOELS TwV OEWV OTIG
(Wwég Twv Bvntwv enoppayiouv Ty Tpayikn poipa
ToU avBpwnou, o onofog niotevel 6Tl N AUTpwon
Kal n autonpaypdtwon tou eCaptdtal and évav
e€wTePIKG, duvapikd napdyovta, éva Natpikéd xépL
10 onofo Tov katadikadlel yla navta o€ pia Nadikn
avtiAnyn tou kdopou, otnplypévn ota dinoAa Ka-
AoU-KakoU, aonpou-padpou, Xapdg-Aunng Kal otnv
agvan avadhon twv xpwpatiotwv happy ends
Kal Twv Baupatonolwy nou ta npoopEPOUV.

22

VANGELIS
LIOUGKAS

«MIRACLE WORKERS»
MIXED MEDIA (ACRYLIC, WOOD, METAL)

85X85 CM

DEUS EX MACHINA unexpectedly offers the
dramatic hero a solution to the impasse in which
he has fallen. Sheds light on the darkness, opens
a path among the debris, erases the sadness
and redraws the smile on the masks of the
protagonists. Most of the times delivers justice
and restores order somewhat rushed and clumsy,
with the flawed adhesive seams in the souls of
the heroes and reality leaving indelible, puzzle-
like marks. These surgical operations of the
Gods in the lives of mortals seal the tragic fate
of human, who believes that his redemption and
self-realization depends on an external, dynamic
factor, a paternal hand that condemns him forever
to a childish conception of the world, based on the
dipoles good-bad, white-black, joy-sadness and
the eternal search for colorful happy ends and the
miracle workers who offer them.
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NIKOX
MOIXOXL

«I AM A WARRIOR, SO THAT MY SON
MAY BE A MERCHANT, SO THAT HIS SON
MAY BE A POET»

MOAYBI ZE XAPTI

70X50 EK.

AMNO THN MNPQTH MAZX £todo ta apxétuna
nepLpévouy yla va pag aykaAidoouy, va pag HIAn-
OO0ULV, Va pag VOUBETNoOouY Kal va Pag eVAOooUV HE
v Kolvwvia. XTo népacpa tou xpovou dnploup-
yeltal éva nAaiotlo e€aptnong nou npocoblopidet tnv
ouvaloBnpatikn dlakvpavon tou atdpou, avdioya
pe To N6oo KaAd npoetolacpévo eivat anévavt
oTIG Slaxpovikég oupBdoelg tng Kowwviag. Ot vo-
pol autol Agitoupyolv w¢ oUvoeapol Pe Tov e€w-
Tepikd kdopo, eival popeic tng e€ouaiag nou 6tav
Bpouv yovipo £6apog, o€ OTYpES Kplong kat auto-
appropntnong, avupetwnidovral Pe BpnoKoANMTIKA
unakon and to Atopo, e oKonod va eNavaktoel To
xapévo aioBnpa aopdAelag kal anodoxng.

24

NIKOS
MOSCHOS

«I AM A WARRIOR, SO THAT MY SON
MAY BE A MERCHANT, SO THAT HIS SON
MAY BE A POET»

PEN ON PAPER

70X50 CM

FROM OUR FIRST exit the archetypes wait to
embrace us, speak to us, instruct us and unite us
with society. Over time, a framework of depen-
dence is created that determines the emotional
variation of the individual, depending on how well
he is prepared against the timeless conventions
of society. These laws act as links with the out-
er world, they are bearers of authority that when
they find fertile ground, in moments of crisis and
self-doubt, they are confronted with religious obe-
dience by the individual, in order to regain the lost
feeling of security and acceptance.

DEUSEXMACHINA®EPIDAURUS2022

AMTOMHXANHIOEOY®EMIAAYPOX2022

25



IOANNA & XPIZTINA
MIMAAH

«EMIKAHZH»
XPOMA XPYXOY KAl AKPYAIKA E KAMBA

62X90 EK.

XE MIA MPOXMAGEIA avaldhtnong twv artiwyv
g avBpwnivng tpaywdiag avé toug alwveg Kal
Tnv napouaia tou Ogou og éva nAaiolo Alwvidtntag
T0 €pyo avanaplotd Aentopépela £pyou tou Mixa-
nA AyyeAou npoonabwvtag va aneikovioel tnv ano-
YVWOoN Kal Ta €pWTARATA NoU YEWA N anwAELd Tou
Beol oug KapdlEg kal otiG (WEG Twv avBpwnwy.
O xpuo6g Kaunog nou 6nAdivel To AKTIOTO PWG,
aneAeuBepmVEL TO Xpdvo OE ALVIO aphvovTag TG
HOPQEC TwV avBpwnwy va nepipépovtal Péoa ato
xdog, apBapteg otov xpdvo. Ta kdkkiva AouAouU-
dla Bupidouv ta Adyia tou Kalavtldkn «péoa oto
afpa pag KukAo@opoUuv OAeG ol MANPOPOPIEG TwV
npoyévwy pag» Kal oupBoAilouv tnv opop®Ld nou
evaykaAidel to afpa g Buoiag yia va enAdvel to
adiko. Ze autd 1o £pyo o «and pnxavng Bede» elvat
navtou, exel Yep(oel Ty atpdopatpa pe Ty napou-
ofa Tou Kal £xel «pwtioel» to Tonio. Ot dvBpwnol oe
oUyxuon Tpéxouv va owBouly, kavouv enikAnon kat
6Ao 1o tonfo petaoxnpaticetal oe Bpdvo Tou OeoU!

26

IOANNA & CHRISTINA
BALI

«INVOCATION»
GOLD PAINT AND ACRYLICS ON CANVAS

62X90 CM

IN AN ATTEMPT to search for the causes of
human tragedy throughout the ages and the pres-
ence of God in a context of Eternity, the artwork
depicts a detail of Michelangelo’s artwork trying
to present the despair and questions that the loss
of God raises in the hearts and lives of people. The
golden Field signifying the Uncreated light, trans-
forms time to eternity leaving the human figures
to wander through chaos, imperishable to time.
The red flowers remind us of Kazantzakis’ words
“in our blood all the information of our ancestors
exist” and symbolize the beauty that embraces
the sacrifice blood that washes away the unjust.
In this artwork “deus ex machina” is everywhere,
fills the atmosphere with his presence and “illumi-
nates” the landscape. Confused people run to save
themselves, they invoke and the whole landscape
is transformed into God's throne!
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AINA
MIMEAIBANAKH

«NOT TODAY»
YTINO, MEAANI KAl AKPYAIKO ZE XAPTONI

60X100 EK.

XTO EPINo MOY «Not Today» 6lanpaypatevo-
pat tn oxéon petagl NpoopovAG Kal anoteAéopa-
T0G, e HAAAov oapkaotikn &1dBeon. Xto nAalolo
NG agnynong n Unapén tou OeoU eival adlappl-
opnAtnTn Kal autanddeiktn. To Kowvé Tou, aneikovi-
OpEVO e 0apn oTolxela OxAou, yvwpldel kal avapé-
vel, oxebOv anaitel, tnv Beikn napépBaon. ' autoug
0 Oedq eival éva €idog pok otap nou dupoulv va
Baupdoouv otn oknvh. To Kowvé Teivel va pnepdelel
tnv {d1a ™ kdBapon pe tnv akpala avayvapion tou
«A\Utn». H npooguxn yia to aduvato, to BoAkd, To
Tuxalo kat To akomno PNPOooTd otnv CUVELSNTA and-
(aon g Beikng anoxng eival éva and ta ¢nthpata
nou Bétel n napouoa ouvBnkn. To Npaypatikd epw-
npa eival nwg Ba undpéeL n «endpevn pEPa».

28

LILA
BELIVANAKI

«NOT TODAY»
PEN, INK AND ACRYLIC ON CARDBOARD

60X100 CM

IN MY ARTWORK “Not Today” | present the
relationship between anticipation and outcome,
in a rather sarcastic way. In the context of the
narrative, God's existence is indisputable and
self-evident. His audience, depicted with clear
mob figures, knows and expects, almost demands,
divine intervention. For them, God is a kind of rock
star that they long to admire on stage. The public
tends to confuse the purging itself with the ex-
treme recognition of the «solver». Praying for the
impossible, the convenient, the random and the
unceasing before the conscious decision of divine
abstinence is one of the issues raised by the pres-
ent treaty. The real question is what will the “next
day” be like.
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AIA
MIMAIOYMH

«ONKOX»
MIKTH TEXNIKH

70X100 EK.

...APPHKTOZX xpuo6¢ 0AKAG,
B¢eikn nnyn kat avBpwnog,
Snploupyikn okéwn - and pnxavig Bedg,

OUVAELToUpY(a MOATIOPIKAG EEEALENG, upnpATIKOTNTAL

Ebpala nowiAdpoppn yn, KUOPOPE( HOPPEG

e éunveuon and to anelpo, AUvovtag deopoug
A KATAOTAOELC.

Miunon, punon {wng!
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LIA
MPLIOUMI

«TRENCH»
MIXED MEDIA

70X100 CM

....UNBREAKABLE golden trench,

the divine source and the human,

creative thinking - ex machina,

synergy of cultural progress and ingenuity.
Steadfast diverse earth bears forms of
inspiration, motivated by infinity,
resolving ties or situations.

Mimesis, life initiation!
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IOAH
SIDAPA

«MHFrAXOX»
MHAOZ KAl MEAANI ZE XAPTI

60X45 EK.

ANAMEZA otug xapeveg tpaywbdieg tou Eupini-
&n avapepovtatl n Avdpopeda kat o BeAdepepov. O
BeMepepwv N BeAepe@dving, 6nwg kat o owth-
pag g Avbpopedag Mepoelg, elval ol 6Uo Npweg
nou nnedouv tov [hyaco, To PTepwtd GAoyo g
eAMNVIkNG puboAoyiag. H avactotaon tng undBeong
TWV Xapévwy épywy bev elval buvath pe aopdAela,
€101 ote va yvwpidoupe pe BeBatdtnta tnv napép-
Baon evég and pnxaving Beol  tov akpiPh poAo tou
Mhyaoou o€ kaBepia and autég. And ta owdlbpeva
anoondopata, gpaivetal éu otov BeAepepdvin o
anoyonteupévog Npwag Kpnuvidetal kabwg Innevel
Tov Mhyaoo enixelpwvtag va etacel otov OAupno
yla va avupetwnioet toug Beolg N va dlaniotwoel
v avunap€ia toug. Tnv unéBeon auth napwdel o
Aplotopdvng otnv kwpwdia Elprivn: o ABnvalog no-
Aftng Tpuyaiog extpépel éva uneppeyeBeg INtdpevo
okaBdpl, to onofo Nnevet péxpt Tov OAupno yia va
{nthoet and tov Ala va napépPel yia va otapatnoel
ToV NOAgp0 pe TN Xndptn kabBwg ot dvBpwnol eival
avikavol va gpnveloouv and pévol Toug.

To €pyo ivat puaypévo pe NnAS Kal perdvt og xap-
Ti, egnveuopévo and v ayyelonAaotikn tng Meya-
Ang EAAGSOG (Kdtw ItaAia) pe aneikévion Bepdtwy
ané to B¢atpo (4og at n.X.)

32

IOLI
XIFARA

«PEGASUS»
CLAY AND INK ON PAPER

60X45 CM

AMONG EURIPIDE’S lost tragedies are An-
dromeda and Bellerophon. Bellerophon or Bellero-
phontes, along with Andromeda’s savior Perseus
are the two heroes who ride Pegasus, the winged
horse of Greek mythology. Reconstructing the hy-
pothesis of the lost works is not possible with cer-
tainty, so that we know for sure the intervention
of deus ex machina or the exact role of Pegasus
in each one of them. From the surviving frag-
ments, it appears that in Bellerophon the disillu-
sioned hero collapses as he rides Pegasus in an
attempt to reach Mount Olympus to confront the
gods or prove their non-existence. This premise
is parodied by Aristophanes in the comedy Piece:
the Athenian citizen Trygaeus raises an oversized
flying beetle, which he rides up to Mount Olym-
pus to ask Zeus to intervene to stop the war with
Sparta since the people are unable to make peace
on their own.

The artwork is made with clay and ink on paper,
inspired by the pottery of Magna Graecia (South-
ern lItaly) depicting themes originated by the
theater (4th century BQ).
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BIBH
MANMAAHMHTPIOY

«MONA»
MAEZIFKAAL KAl ®QTIZMOX LED

80X60 EK.

TA TEAEYTAIA XPONIA, c16ika and tn otly-
pn nou £éonace n navonpia, n enotnpn éxet épBel
WG «and pnxavng Bedg» va Adoel to Bépa tng eniBi-
WOoNG Tou avBpwnou Ndvw otov nAavAatn.

Otav o Aeovapvto Nrta Biviot éptia&e th Méva
Aida, ouolaotik@ dnptoUpynoe pla wdn otn pnté-
pa euon kabwg kat tnv elkdva NG PNTEPAg nou &e
yvwploe noté. O nivakag Aoinév Atav Babid oup-
BoAdg kat €Bete unap€lakd ¢nthpata. Katd tnv
nopefa Tou NAvw otov NAavAtn, o AvBpwnog éxel
SNULOUPYACEL pia TEPAOTIA OIKOAOYIKN KATAOTPOPH
anotéAeopa tng onolag eival petal aAAwv kat n
navénpia. Avt{ Aondv autd va xpnotponoinBel wg
agoppn yla th owtnpia tou nAavAtn, o avBpwnog
OTPEPETAL YA aképa pia gopd otnv eNoTAPN pe
oKond va ylatpéWel To oUpNTwpa Kat oxt Ty attia.
H untépa ¢uon yivetal n pntépa enotipn. H Moéva
nou dnptovpynoa efval éva €pyo ouolaotikd elpw-
viKé, plag kat éAa ta otolxeia nou o Aeovapvro eixe
XPNOLONoINoEL 0TOV Nivaka yla va Napoucldocel To
6papd tou yia tn {wn, edw éxouv avukataotabel
e péoa ta onoia opidouv kal kaBopidouv tnv NAa-
OTIKN {WwN Tou oUyXxpovou avBpwnou o€ éva Texvn-
16 nepiBdArov. H lepdtnta tng pUong éxel aviikata-
otaBel Pe popnoTikn Kat otn B€on Tou PETapUOIkoU
Toniou tou Aeovdpvto undpxel Tpa pla oxeddv
anonvikukn nNéAn pe eAdxiota onpefa dlapuyng.
O opi¢ovtag, nou otov nivaka tou Aeovapvto ivat
BaBug kal napanépnel oto Anewpo, 6w eival Ko-
vvoG katl ta ktnpla eivat oxeddv to €éva ndvw oto
aAro. O onpepvog «and punxaving Bedg» anétuxe va
pag Sei€el ta aAnBiva pag AdBn kat Asttolpynoe wg
pndAwpa o€ pia katdotaon nou xpetaldtav avadod-
pnon kat Babu otoxaopo.
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VIVI
PAPADIMITRIOU

«MONA»
PLEXIGLAS AND LED LIGHTING

80X60 CM

IN RECENT YEARS, especially since the out-
break of the pandemic, science has come up as
a “deus ex machina” to solve the issue of human
survival on the planet.

When Leonardo da Vinci painted the Mona Lisa,
he essentially created an ode to mother nature as
well as the image of the mother he never knew.
The painting therefore was deeply symbolic and
raised existential questions. During their journey
on the planet, humans have caused a huge eco-
logical disaster, the result of which is, among oth-
er things, the pandemic. Instead of using this as
an excuse to save the planet, humans are once
again turning to science in order to cure the symp-
tom and not the cause. Mother nature becomes
mother science. The Mona | created is essential-
ly an ironic artwork, since all the elements that
Leonardo had used in the painting to present his
vision of life, are here replaced by means that
define and determine the plastic life of modern
human in an artificial environment. The sanctity
of nature has been replaced with robotics and in
place of Leonardo’'s metaphysical landscape now
there is an almost suffocating city with few points
of escape. The horizon, which in Leonardo’s paint-
ing is deep and refers to infinity, here is proximate
and the buildings are almost one on top of the
other. This day deus ex machina failed to show us
our true faults and acted as a patch on a situation
that needed reconstruction and deep cogitation.
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KONZTANTINOXZ
MANMAMIXAAOINOYAOX

«QUEEN OF FUCKING EVERYTHING»
MEAANI, AYTOTEMIMEPA KAl ®YAAO XPYZOY
YE ZYAO

40X30 EK.

MIA YMNOZIXEXH nou 6gv npaypatonononke
(akdpn) noté Atav n €Aeuon tou Texvntol AvBpw-
nou - tou robot, tou cyborg, tou avBpwnoeldolg
avtiypdoou (replica). H ewdva tou TexvntoU Av-
Bpwnou anavtdtal ndén and v eAANVIkA apxatd-
TNTa otn Hopen tou pubikol TéAw, Tou avBpwnd-
HOPPOU PTEPWTOU PETaAAIKOU yiyavTiaiou popndt.
H neplntwon tou TéAw ntav, av 6xt N Npwtn, Tote
pla and TG NpwIapxIKES EKSOXEG Tou Texvntou Av-
Bpcdnou. Kal akoAouBnoav éktote nANBN dAAwv. H
enfyovn autn edva evog avBpwnopopPou pnxa-
VIKoU évTog npodidel pia egpovh Tou avBpwnou va
avaouUOTNOEL €QUTOV O€ €va TeEXVNTO OV KAt elkdva
Kal kaB'opoiwon tou - pla enfgovn kat enavaiap-
Bavépevn anodnelpd tou dnAadn va KatactnoeL Tov
€aUT6 Tou Bgd. And tnv AAANn dlapalvetal kal pla
Tdon avtiBetn autng tng agvang npoddou, €vag
®6Bog g napaBiaong unotBépevwy vopwv TG
PUOEWG, Tou avBpwrou, Twv Bewv - 0 TPOPOG TNG
UBpewg. ‘OAeg autég ol ekdoxég ebpdlovtav ato
pavtaolakd. Enpokeito ndvrote yia pia outonia,
pla duotonia aAld, 6nwg kat va éxel, Kovn Toug
Bdaon ntav n eavtaocia. Asev unnpxav napépola npé-
TUNA TOUG OToV, OUTWG ElNely, Npaypatikd KAopo.
Auté, niBavwg oto gyyug peAloy, (owg aAAageL
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KONSTANTINOS
PAPAMICHALOPOULOS

«QUEEN OF FUCKING EVERYTHING»
INK, EGG TEMPERA AND GOLD LEAF ON WOOD

40X30 CM

ONE PROMISE that was never (yet) realized
was the advent of the Artificial Man - the robot,
the cyborg, the humanoid replica. The image of
the Artificial Human can be found already since
Greek antiquity in the form of the mythical Talos,
the anthropomorphic winged metal giant robot.
The case of Talos was, if not the first, then one
of the primary versions of the Artificial Human.
And since then multitudes of others followed. This
constant image of an anthropomorphic mechan-
ical being, affirms an obsession of the human to
reconstitute himself into an artificial being in his
own image and likeness - a persistent and repeat-
ed attempt to make himself a god. On the other
hand, there is also an opposite tendency of this
perpetual progress, the fear of violating supposed
laws of the nature, of human, of the gods - the
terror of hubris. All these versions were based on
fantasy. It was always about an utopia, a dystopia,
but, in any case, their common basis was imagi-
nation. There were no similar models of them in
the so called real world. This, possibly in the near
future, might change.
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BALZIAHX
MEPPOX

«EXIT 11I- DEUS EX MACHINA»
NAAI XE NTEKOYTMAPIZXMENO KAMBA

55X40 EK.

TO EPIo MOY avanaplotd t Ponbeta avwBev.
And to nouBeva. Xwplg undvola eddgpoug. Eivat to
X€PL NOU NpooepeL BonBela, nou Ba o Nidoel Kal
Ba o€ tpapnéel ndvw. M" autd dAAwote tou Edwoa
kat Tov t{tAo: Exit Ill - Deus ex Machina

38

VASSILIS
PERROS

«EXIT 1ll- DEUS EX MACHINA»
OIL ON CUT OUT CANVAS

55X40 CM

MY ARTWORK depicts the help coming from
Heavens. Out of the blue. Without any hint of
ground. It is the helping hand that will grab you
and pull you up. That's why | gave the artwork the
title: Exit Il - Deus ex Machina
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PANIA
PAFKOY

«MIRACLE N°7»
GESSO, NAAI KAl AKPYAIKA £ E KAMBA

80X60 EK.

MPOKEITAI yia éva €pyo, Pépog plag oelpdg
€PYWV HE KOG OKENTIKG TNV avagopd oto Balpa,
otn Befatdtnta g Unap&ng tou Ogoy, otnv niotn
6Tl akdpa kal tnv teAeutala otypn Ba oupPel kAt
Kal Ba owBoUpe, akdpa kal dlatnpwviag nadntikn
otdon. H aioBnon aopdAelag kat alolodo&iag nou
Slakatéxel Ty Unap&n pag wg EAANveg, noAU ouxva
KOvTpa o€ KABe Aoyikn, npoépxetal and auth tn PBe-
Batdtnta tou Badpatog, Tou and pnxavig Beod nou
Ba pag owoel we dla payeiag.
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RANIA
RANGOU

«MIRACLE N°7»
GESSO, OIL & ACRYLICS ON CANVAS

80X60 CM

THIS ARTWORK, is part of a series of art-
works with common reference to the miracle, to
the certainty of God’s existence, to the belief that
even at the last moment something will happen
and we will be saved, even by maintaining a pas-
sive attitude. The sense of security and optimism
that pervades our existence as Greeks, very often
without any reason, comes from this belief in the
miracle, in Deus ex machina that will save us as
if by magic.
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MANATQTHX
LIATKPHE

«GOD MACHINE»
AKPYAIKO ZE KAMBA, PLEXIGLAS

100X50 EK.

Ol APXIKEXZ OEQPIEEX yia to oxnpatiopé twy
Kepauvwy dnploupynBnkav nplv NoAAEG xIAAdeg
xpévia. XTn puboAoyia pag, o natépag twv Bewv o
Alfag kateixe to tpopaktiké autd énAo, tn duvapn
va dnptoupyel Kat va pixvel Toug kepauvoug yia va
Tpwpel toug aocePels. O kepauvog epgpavidetal ota
katatylbopdépa oUvvepa Ornou ta 1oxupd avodika
pevpata dnploupyolv OTATIKO NAEKTPIOPO OTOUG
alwpoUpevous nayokpuotdAioug. H Bpovth npo-
KaAetat anoé v andtopn dlaotoAn tou aépa e€al-
Tiag g peydAng Beppokpaociag thg actpanng nou
@tavel kat toug 30.000 PaBpoug KeAolou, apketd
peyaAltepn kat and auth otnv enipavela tou HAlou
nou @tdvel toug 6.000 Babpoug KeAaiou. H dlapo-
pd TNG AoTPanngG pe Tov kepauwvo elvat étt o deu-
TEPOG PTAVEL 0TO £6apog. Metapopikd oto €pyo
“God Machine’, o kepauvég bivel Tnv anpoBAentn
AUon and YnAd pe SlapopeTikeg ekOOXEG Kal o&U-
HWPEG KATAOTACELG. ZwlovTag N KATaoTpEPOVTag
Kal evOEXOPEVWG Tautdxpova ws ékpnén {wNng Kal
€kpnEn ouvtéAelag.
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PANAGIOTIS
SIAGREECE

«GOD MACHINE»
ACRYLIC ON CANVAS, PLEXIGLAS

100X50 CM

THE ORIGINAL THEORIES on the formation
of lightning were established many thousands of
years ago. In our mythology, the father of the gods,
Zeus possessed this fearsome weapon, the pow-
er to create and hurl thunderbolts to punish the
ungodly. Lightning occurs in thunderclouds where
strong upward currents generate static electricity
in suspended ice crystals. Thunder is caused by
the sharp expansion of air due to the high tem-
perature of the lightning reaching 30,000 degrees
Celsius, which is considerably higher than that on
the surface of the Sun reaching 6,000 degrees
Celsius. The difference between lightning and
thunder is that the latter reaches the ground. Met-
aphorically in the artwork “God Machine”, lightning
gives the unpredictable solution from above with
different versions and oxymoron situations. Sav-
ing or destroying, and potentially simultaneously
bursting life and bursting as a consequence.
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MAPIOX
LMHAIONOYAOXL

«AMO MHXANHX OEOX»
ANEZITHAOZ MAPKAAOPOX XE AIA®GANHX
MEMBPANH, PLEXIGLASS

80X60 EK.

O MATEPAX NMEOGANE té)\oc louviou.. 2001. 0
Unvog pou eixe yeploel pe évtova velpa, an’ug ap-
x€G louviou, nou ouvexiotnkav Kat PETA yia PAVEG...
=unvouoa Kal ta éypapa n ta oxediada npoxelpa
ylia va pnv ta gexdow. Ovelpa Atav N e@LEATEG;
Autd kpdtnoe TouAdxiotov 5 phveg. ‘Etol éyive o
peydho apxelo twv ovelpwv pou. Ovelpa nou oxe-
TtiCovtal pe Tov BAvato tou natépa kat v Nadikn
pou nAikia. Eva apxelo pe akpiBeig npepounvieg kat
anavtnoelg yia to MNOY, MOTE, kat [ATI ta ovelpeu-
tnKa. To dvelpo otg 23 Auyouotou 2001 to ovépa-
oa «Deus ex machina». Evag vngaAiog avBpwnog,
Slagavng, nou ¢aivetal n oneipa tou eykePaAou
ToU va ouvbéetal Pe Tov oupavo, To PAEppa tou
dlaypdpetal and PIkpEG opaipeg kat nailel e to
Auxvépl tou AAavtiv nou Byaivel and to otépa tou.
Autég owdel Tnv Tapaypévn duon. Ta onfua yép-
vouv enikivbuva, MouAld NéPtouv vekpd and YnAd,
Ta {wa tpéxouv apnviacpéva va daguyouv.. Kal
€101 0 vnpdAlog Deus ex machina, pe payiké tpono,
KaApdpel T guon, TV NPEWEL, TNV ENavapépel otnv
apxn tng. Kat Uotepa Eunvnoa... opard oto twpal
And to dvelpo h Tov EPLAATN;

44

MARIOS
SPILIOPOULOS

«DEUS EX MACHINA»
PERMANENT MARKER ON TRANSPARENT FILM,
PLEXIGLASS

80X60 CM

MY FATHER DIED at the end of June.. 2001.
My sleep was filled with intense dreams, from
early June, which continued for months after
that.. | would wake up and write them down, or
sketch them just so | wouldn't forget them. Were
they dreams or nightmares? This situation lasted
at least for five months. It became my big dream
record. Dreams related to my father’s death and
childhood. An archive of exact dates and answers
for WHERE, WHEN, and WHY | dreamed of them.
| called the dream on August 23, 2001 «Deus ex
machina». A sober, transparent man who appears
to have his brain's spiral connected to the sky, his
gaze is erased by small orbs, and he plays with
the Aladdin's Lamp coming out of his mouth. He
saves the troubled Nature. The houses are leaning
dangerously, the birds are falling dead from
above, the animals are running away frantically
to escape.. And the sober Deus ex machina, in a
magical way, calms down nature, loosens it up,
restores it to its beginning. And then | woke up...
smoothly into the now!

From a dream or a nightmare?

DEUSEXMACHINA®EPIDAURUS2022
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MNOPIrox
TEEPIONHX

«UTOPIA LOVERS»
MHAOZ, =ZYAO, NATEZ, ZIAEPO, NETPA,
NAAOMIIOTIA

150X60X60 EK.

TO EPIO opbBwvetal ouvdualovtag Tunpatikg,
Bpalopata plag Petapuolkng eutuxiag. Miag eu-
tuxiag nou (el kal avanvéel otnv kabnpepivotnta,
Tpaupatika oav tnpata tpwplag. Or atéAeleg kal
0l NAPAHOPPWOELG OTO avBpwopHopPIKG YAUNTO,
Aertoupyolv w¢ oUpBoAa g ouvexi{épevng Blag
nou avtipetwnifouple, Kavovtag avagopd otn pvi-
pn Kat Tnv 1otopia wg kataguylo evavtia oug kata-
OTACEIG Nou PBlwvel o olyxpovog avBpwnog. Ta pol
ekpayeia and Adte€ oupPoAiouv TV €0WTEPIKN
ayvétnta kat tv nBikn ouvaioBnon tou avBpwnou
(to &¢ov), nou Yaxvel va Ppel tn Bon tou oe éva
kbopo nou dlapkwe petaBdAdetal Ta npoownela
TWV €pA0TWV MOU GIALOUVIAL AnoTUNWVOWY Ty
Wuxn Nou NAAAeTal kal aywvid, anévavtt otny ntea
kat tnv avBpwnivn poipa. Tnv teAeutala otypn ta
Ke@AALa nou atwpouvtal oav and pnxavng Bedg tng
(61ag toug ™G poipag, vikolv npoowpivé to PoRo
Tou Bavdrtou, yepidovtag He yvwon yia TN CUHQIAL-
WOoN ToUG PE autov.

46

GIORGOS
TSERIONIS

«UTOPIA LOVERS»
CLAY, WOOD, LATEX, IRON, STONE, OIL PAINT

150X60X60 CM

THE ARTWORK is made up by combining
parts, fragments of a metaphysical happiness.
A happiness that lives and breathes in everyday
life, traumatically like parts of punishment. The
imperfections and distortions on the anthropo-
morphic sculpture act as symbols of the ongoing
violence we face, referencing memory and history
as a refuge against the conditions experienced by
the modern human. The pink latex casts symbol-
ize the inner purity and moral sense of the hu-
man (the due), who is looking to find his place in
a world that is constantly changing. The faces of
the kissing lovers depict the soul that is pulsating
and anxious, facing defeat and human fate. At the
last moment the heads swinging as if by a Deus
ex machina of their own fate, temporarily over-
come the fear of death, filled with knowledge of
their reconciliation with it.
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MAPITAXA
TEIMIMAAKH

«PROVA GENERALE»

ZIAEPENIO MAAIZIO, KEPI, MAXTIXA, XKONH
KAPBOYNO, MOAYMEPIKOZ MHAOL, ®YANA
XPYZOY 24K

30X30 EK.

ZTO ZYANOIIKO MAZ yuxoypdpnua exel ka-
Taypdgel éva kapé agvao kat okelo. Ekel nou to né-
pag twv duvatotntwv odnyel oe abiE€odo, n pévn
61€€060¢ €lval n Avw 086¢. AvBpwrot oe enikAnon
Belkng napépPaong ki avapovn Auong. Kdatl téoo
duvatd kat kaboplotikd dev Ba pnopouloe va peivel
€KTOG BEATPIKNG OKNVAG,.

Ye ¢va nAaiolo d1Atpnto Ki avolxtd oe epunveleg
npwtaywviotel o and pnxavng Bedg. Priaypévog
and kepl, paotixa, kapPouvo dnwg akpLBws kL autol
nou Ttov envoolv. Me @ptepolyeg acUPPETPEG, NNAAL-
VEG KI 0OAOXPUOEG, avapopd otnv ouvunapén eBap-
tétntag ki awwvidtntag. Efval pua prova generale.
YKNVIKA N pAnwg Ox;
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MARITASA
TSIMPLAKI

«PROVA GENERALE»
IRON FRAME, WAX, MASTIC, CHARCOAL POW-
DER, POLYMER CLAY, 24K GOLD LEAF

30X30 CM

IN OUR COLLECTIVE psychograph a forma-
tion has been recorded that is eternal and inti-
mate. Where the end of possibilities leads to a
dead end, the only way out is the heavens. People
are invoking divine intervention and are waiting
for a solution. Something so powerful and decisive
could not be left out of the theater stage.

In a context that is perforated and open to inter-
pretations, Deus ex machina is the protagonist.
Made of wax, mastic, charcoal just like those who
invent him. With asymmetric wings, made from
clay and solid gold, a reference to the coexistence
of fragility and eternity. It is a dress rehearsal.
On stage or maybe not?
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AHMHTPA
XANIQTH

«YMEPBAZIZ»
MIKTH TEXNIKH ME KENTHMA LE E®HMEPIAA,
PLEXIGLASS

95X95 EK.

H MHXANH THN OMNOIA avakdAuyav kat xpn-
olponoinoav npwtol ot Apxaiot ‘EAAnveG tpaywdol,
€CeAixBnke péoa otoug alveg oav to cUPBoAo Tng
avandviexng kat anpoodoékntng Adong evdég adlego-
Sou-npoPAnpatog. Ze éva nepiBAAAov NVEUPATIKAG,
KAAALTEXVIKNG, KOWVWVIOAOYIKAG aAd kal unap€lakng
avadhtnong, dev eival tuxala n eppavion kal n kabié-
pwon autoU Tou pnxavipatog. Katd thv yvapn pgou n
XpAoN Tou Pnxaviopou autol npénet va eviaxBel otnv
€UPUTEPN KOOHOBEWPNON TNG KAQOIKAG €MOXNG Kal OXL
va avIIpeTWnNoTel anAd oav évag pnxaviopog «unéppa-
onG» Twv SUCKOALWY NAOKNG piag tpaywdiag. AAMwote
onwg exouv anodeiel ol peydhol tpaywdol (AloxuAog,
Euptniéng) nou tov xpnotonotoly, unnp&av blaitepa
EUQUE(G Kal TaAavtouxol kat Ba pnopovoav nibavédv va
xpnolpgonoinoouy aAhoug nmiBavoug tpdénoug eCEAENG
™G NAokNg. Opwg n enoxn autn eivat enoxn unepPa-
OEwV 0€ OAEG TG EKPAVOELG TNG (wng. YnépPaon ota
NOAITIKA, UnépBaon ota NoAITIoTKA, unépPBaon otnv eL-
Aocoia, unépBaon otig Téxveg, unépBaon otnv noinon
K.0.K. TlpdKelTal yia v «yonTteutiKOTEPN NePiodo Tng
avBpwnivng otopiag» énwg noAU €UoToxa ONPELWVEL
o Gombrich. H unépPaon Aoinév wg koopoBewpia kal
otdon {wng elval auth nou €@epe tnv enavdotaon
Katd v KAaolkn enoxn kat odnynoe tov dvbpwno oto
enikevrpo twv e€eAlEewv. Ennéyovtag Aondy tnv dw-
plkdTNTa Kal tnv apecdtnta nou nnydlouv aneubeiag
and tnv apxafa eAANVIkA koopoBewpnon, KEVIdw tnv
AEEN YTIEPBAZIZ» ndvw otnv «pAuapia» plag kabn-
pepvng epnpepibag. Me autd tov tpdno unoypappidw
TNV avdykn TNG MPoowrikng «UnépPBacng» GAwv Kal
TOU kdBe evdg Eexwplotd, wote va enteuxBel n AUon
ToU NPoownikoU adle§bdou dnwe akpIBWG 08 APKETES
apxaieg Tpaywdieg Pe Ty eupnpatikin Xpnon Tou «and
pnxavng» Beod.
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DIMITRA
CHANIOTI

«HYPERBASIS»
MIXED MEDIA, EMBROIDERY ON NEWSPAPER,
PLEXIGLASS

95X95 CM

THE MACHINE which was first discovered and
used by the Ancient Creek tragedians, evolved
over the centuries as the symbol of the unexpect-
ed and unexpected solution to a deadlock-prob-
lem. In an environment of intellectual, artistic, so-
ciological and existential search, the emergence
and establishment of this machine is not acci-
dental. In my opinion, the use of this mechanism
should be integrated into the wider worldview of
the classical era and not seen simply as a mech-
anism for “transcending” the plot difficulties of a
tragedy. After all, as the great tragedians (Aeschy-
lus, Euripides) who use it have been particularly
intelligent and talented and could probably use
other possible ways of plot evolution. But this
is a time of transcendence in all aspects of life.
Transcendence in politics, transcendence in cul-
ture, transcendence in philosophy, transcendence
in the arts, transcendence in poetry etc. This is
the “most charming period of human history” as
Gombrich very aptly notes. Transcendence, there-
fore, as a worldview and attitude of life is what
revolutionized the classical era and led humans
to the center of developments. So choosing the
doricness and the immediacy that derive direct-
ly from the ancient Greek worldview, | embroider
the word “HYPERBASIS” on the “chatter” of a dai-
ly newspaper. This way, | emphasize the need for
personal “transcendence” of everyone and each
one individually, in order to achieve the solution of
the personal impasse as in several ancient trag-
edies with the inventive use of Deus ex machina.
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EPATQ
XATZHIABBA

«A®POAITH KAI EPQTAZ»
MIKTH TEXNIKH ME PLEXIGLASS, AAAOTAZTEA,
MEAANI EKTYNQXHE, LED

52X40 EK.

H ®PAXH MNPOEPXETAI andé v apxaia tpa-
ywbia. Ané pnxavig Bedg (ota apxala EAANVIKG «Anod
pnxaviig Bedg» kal ota Aatviké “Deus ex machina” ef-
val 6pog nou ewoel Ty anpdopevn napéppaocn evog
napdyovta (yeyovog, npdowno n avilkeipevo) nou
npooépel Abon og pia 6UokoAn katdotaon. E6W, oto
€pyo «Appoditn kal Epwtag» pe avapopég oto €pyo
Tou AoUka Kpdvax, n Appoditn épnpn npoBAnuati-
opévn Bpioketal oe adié€odo un yvwpidovrag nwg Ba
Xelplotel ta npoPAAKata nou cuvAavinoe otov TOno nou
avadiBbnke. MayeUetal kal Eexviétal péoa ota JUoTikd
TOU PIKPOU €pwta nou PaukaAidetal... kat EeyAIoTpd wg
«and pnxaving» Bedg ent okNVAG...

‘Epyo tou NoUkag Kpdvax «Epwg Knpl-onAEKTNG» HE
v Appoditn va akpoddetal tov épwta. To €pyo pe
eupnpatikétnta npooeyyidel 61APopeg ekdoxég ndvia
e kupiapxn tnv napouaia tng KUnpou. Ze popen ypay-
patéonpou petagpépel to pPhvupa g Kunptdog and pla
Kunpo nou dokipadetal, h wg avtavakAaon oe kabpé-
@tn, €10l nou n Appoditn kal ta ndén tng va avtava-
KAoUv Ta ndBn tng YeVETEPAG TNG.
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ERATO
HADJISAVVA

«VENUS AND EROS»
MIXED MEDIA, PLEXIGLASS, OIL PASTEL,
PRINTING INK, LED

52X40 CM

THE PHRASE ORIGINATES from ancient
tragedy. Deus ex machina is a Latin calque from
Greek ano pnxaviig Bedg (apo mékhanés theds)
“‘god from the machine” meaning the unexpected
intervention of an factor (event, person or object)
that offers a solution to a difficult situation. In the
artwork «Venus and Eros» with references to the
artwork of Lucas Cranach, Venus as a teenager is
in a stalemate not knowing how to handle the prob-
lems she encountered at the place she emerged.
She enchants and forgets herself into the secrets
of the little eros that is playing around.. and slips
away as a Deus ex machina on stage...

In Lucas Cranach's artwork “Eros, who was a wax
man’, Venus is listening to love. The artwork ap-
proaches with ingenuity various versions always
with the dominating presence of Cyprus. In the
form of a postage stamp, she carries the mes-
sage of a Cyprus that is going through trials, or
like a reflection in a mirror, Venus and her passions
reflect the passions of her birthplace.
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YAABAAOP
NTAAI

«ATHENA»

EMIZOTPA®IZIMENH XAAKOTPADIA, (1963)
EKAOZXH: 150 APIOGMHMENA ANTITYMNA XE
APXEIAKO XAPTI

76X56 EK.

TO EMIZOrPA®IXMENO XAPAKTIKO ¢pyo
«Athena», npoépxetal and tn Zepd «Mythology» tou
NtaAl kar aneikovidel tn yévvnon tng ABnvag, tng EAAN-
vidag Bedg tou noAgpou, TG copiag, Tou NPwIcHOU Kat
g dnploupyiag, and to kepdAl tou Afa.

O NrtaAl 6npiolpynoe ta xapaktikd petal 1960 kat
1964. Téoo oto ypantd 400 Kal OTO EIKOVOYPAPIKO
ToU €pyo, undpxouv MOAAEG HUBOAOYIKEG avapopéEs.
To evbiagépov tou yla T puboAoyia nponABe and to
Baupaopd tou yia tov YuxavaAutn Ziykpouvt Ppduvt,
o0 onofog &{6ae 6t oL apxaiol pUBol anokaAuntouv Be-
pEALSELG aAnBeleg yia v avBpwnivn wuxn. O NtaAl
Slepevnoe To oUPPBOAIOPS auTwy Twv apxaiwv pubwv
pe tn oelpd «Mythologies», pia cuAdoyn 16 xapakti-
KQV HIKTAG TeXVIKAG nou napouctdlouv tov O1binoda,
™ Médouaoa kal GANEG HUBIKEG HOPPEG.
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SALVADOR
DALI

«ATHENA»

HAND-COLORED COPPER ETCHING, (1963)
SIGNED AND NUMBERED IN 150 COPIES ON
ARCHES PAPER

76X56 CM

THE HAND-COLORED etching “Athena” is
from Dali's “Mythology” Series and depicts the
birth of Athens, the Greek goddess of war, wis-
dom, heroism, and crafts, born from the head of
Zeus.

Dali created the etchings between 1960 and
1964. In both his written and pictorial work, there
are many mythological references. This interest in
mythology stemmed from his admiration for the
psychoanalyst Sigmund Freud, who taught that
ancient myths reveal fundamental truths about
the human psyche. Dalf explored the symbolism of
these ancient tales with his “Mythologies” series,
a collection of 16 mixed media prints featuring
Oedipus, Medusa, and other mythic figures.
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EMIMEAEIA EKOEZHE
EAENH FATZA

YXEAIALMOL KATAAOTOY - KAAAITEXNIKH EMIMEAEIA
IMAGINE VISUAL ARTS / AHMOZOENHZ ZYNAL
www.imaginevisualarts.com

OOTOMPADIZH EPFON
AHMOZOENHX ZYNAX

EPIFO EZQ®YANOY
BAXIAHX MEPPOX
EXIT I1l- DEUS EX MACHINA, 2022

NAAI'ZE NTEKOYMAPIZMENO KAMBA
55X40 EK.

CURATOR
ELENI GATSA

ART DIRECTION - DESIGN
IMAGINE VISUAL ARTS / DIMOSTHENIS XINAS
www.imaginevisualarts.com

PHOTOGRAPHY
DIMOSTHENIS XINAS

COVER
VASSILIS PERROS
EXIT I1I- DEUS EX MACHINA, 2022

OIL ON CUT OUT CANVAS
55X40 CM



OPIANQXH EKOEXHZ

AHMOZX
EMIAAYPOY
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www.grcollectors.com
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